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Section 1: Genesis, History, and Ideas  
  
 Eva Crystal and I’s thesis project began unknowingly in our sophomore year, in Laban 
Movement Analysis class. We partnered together and created a 3 minute work entitled, 
“Shoulder to Shoulder.” Our collaboration in this class would lead to more creative works 
together, inside choreographic classes and outside, we learned that one of our favorite things to 
do was to create together. This project is an accumulation of discovery, of not only what kind of 
dancers we wanted to be but choreographers as well.  
“Shoulder to Shoulder” was created inside a class with a prompt of choreographing a 
dance around a historical movement or moment and we choose The Women's Suffrage 
Movement. All choreography was created around this idea, we took images from the time and 
turned them into gestures and partnering sequences. Every movement was informed by history 
and research.  Our second duet created for the main stage was called, “Second Self.”  Different 
from the last, the creative impulse occurred outside of class, with no narrative created or 
assignment to prompt the dance.  We played music we liked, made movement, patched it 
together, and performed it in silence. What really brought the choreography to life was David 
Karagianis incredible talent of music and choosing music for dance.  He saw a tango song set to 
a contemporary dance and this created something that was unique and different for Eva and I. 
This second duet we created inspired us to keep creating dances in this manner. Choreograph a 
1 
 
dance, including gestures and an internal timing of its own, and have a sense of play when 
setting it to music.  
During and after this period of time where we created “Shoulder to Shoulder” and 
“Second Self,” we were also still crafting and choreographing for ourselves. We were making 
phrase work that we eventually used in our thesis show. The first actual dialogue about what our 
thesis would be happened between Eva and I during our time at the Bates Dance Festival the 
summer before junior year.  We were listening to 70’s/80’s music and felt so inspired by it we 
thought we were going to use music from these decades in our thesis show.  At the time we also 
did not want a duet show but to use a group of dancers, and with this group set up a party 
atmosphere. We wanted a couch on stage and a door with a door frame.  We even considered the 
possibility of performing it in a black box theater to give it an intimate setting. Using the group 
of dancers we were going to show what happens on the backside of the party, not what the 
superficial look of it was but the interpersonal relationships and feeling that were occuring at this 
particular event, all through dance.  This idea was scratched when the summer before our senior 
year at the BODYTRAFFIC summer intensive Tina Finkelman Berkett commented to Eva and I 
that we really had something special dancing together and moved so well together.  After that 
day we discussed that we should actually do a duet show, since this really encapsulates our 
experiences training and creating together at LMU. We had also received great feedback from 
people who watched us dance together. This would make rehearsal time much easier because we 
only had to worry about each others schedules. We still are holding onto this idea of a party with 
a group of dancers and want to use it for a future project. 
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Something that also heavily influenced our dancing was some of the experiences we had 
with professor Rosalynde LeBlanc Loo.  Eva and I were lucky to be understudies for “D-MAN 
in the Water,” while she was also making a documentary about the process.  Our partnering in 
“Shoulder to Shoulder,” was extremely influenced by the experiences in rehearsal and learning 
how to partner in extreme physical ways.  In the rehearsals for D-MAN, we learned more about 
our physicality and how to use weight and momentum to partner with people twice your size. 
After having these rehearsals, Eva and I felt that we were in great partnering “shape.” We were 
able to incorporate partnering that prior to participating in D-MAN we wouldn’t have dreamt of. 
It showed us how far we could go and how to be good partners for each other.  
Another influencing factor was being a part of Professor Loo’s original creation, “Pardon 
Our Dust.” The piece was all about the female and expectations of a woman in the household but 
recognizing that we are full feeling people who are suppressed by societal ideals. This piece 
encouraged our mindset and movement process in “Second Self.” Eva and I at the time, (and 
sometimes still) struggle with not being looked at past our big eyes and baby faces.  We wanted 
to create a dance that made us feel like feminine and powerful women.  This was the impetus for 
creating our second duet together.  Professor Loo and our hours spent in rehearsals with her had 
a huge influence on what came out of our choreography.  
These two pieces we created was great practice and were used as building blocks for 
creating our thesis project.  Eva and I knew we wanted this piece to be the longest duet we 
created.  The show we had in mind was going to be able to stand alone and be its own show or at 
least half a show.  We actually kept considering performing “Shoulder to Shoulder” and “Second 
Self” at the end of our thesis. Both of those duets showed their importance in how we lead to 
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doing our own show. Our thesis ended up being very physical that we felt it wasn’t necessary 
any more and our bodies needed to rest.  This gave us the idea of “patch work.”  Eva and I sort of 
sewed and sequenced together phrases from both of our old duets into the “Finale!” piece.  It was 
an ode to the choreography and repertory that lead us to create our thesis- choreography that we 
loved and repurposed for our new creation. 
With the ideas we had about a party in mind, we created two drafts of what would 
originally be a group piece.  The first one was us doing two different parts to the song “Red Red 
Wine” by UB40.  The other would be our duet section within the group piece called, “Blue 
Christmas” by Elvis Presley, and the title of this section would have been, “Red Wine, Blue 
Christmas.” The group piece would introduce the party scene and give hints of something sad 
and melancholy happening in the group but everything presented near the front of the stage 
would be happy and celebratory.  This song would lead into “Blue Christmas,” where it would 
show a sad dynamic within the seemingly happy party atmosphere.  I would dance with no 
control of my body, barely standing on my feet. The only reason I was standing was to the great 
effort of Eva, holding me up and moving me around the space.  It showed the effort of care, 
annoyance and resilience of trying to help her friend to leave the party scene because obviously 
this character needed to go home. Eva would try to get me to put on shoes and by the end of the 
dance she would carry me off.  This idea and choreography that we created for the “Blue 
Christmas” section heavily influenced another section of our thesis that we called, “Dreamin’ 
Again.”  The second song within this section was called “Dargie Hula,” and displayed this lazy, 
sad drowsiness that we discovered from “Blue Christmas.”  We took the physical partnering that 
Eva did from that rough draft piece and repurposed it for the second half of  “Dreamin’ Again.” 
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By investigating this partnering research prior to actually making our thesis, it helped inform and 
made it easier to discover what we wanted.  We might not ever show “Blue Christmas” to an 
audience but by going through this process of making this duet it was used as a tool to help 
choreograph our final thesis show.  
A big inspiration that came to us separately was watching ​The Marvelous Ms. Maisel 
show on Amazon Prime Video.  The protagonist was a brightly colored feminine character and 
the music soundtrack used for the show was a huge inspiration for the both of us.  What was 
interesting was, we did not watch this show together, we watched it during the same break and 
didn’t discuss it until we realized we were listening to the same playlist on Spotify.  This show 
encapsulated the feeling of femininity and the oppression of women during the time.  This clever 
and funny show unknowingly inspired the color theme and music choices in our thesis.  
All of these instances: rehearsal time with a professor, a comment during a summer 
intensive, and choreographing duets with nowhere to show them, was all contributing and 
helping us when we first began our thesis rehearsals.  Our experiences was all stimulus and we 
were able to take everything in, so when we started this process of making a duet show it felt like 
it poured out of us- our years of hard work paying off.  
We were creating together, using 70’s and 80’s music always as background music but 
we had a shift of decades. We decided naturally and without a ton of dialogue, to use music from 
the 50’s and 60’s. Also without a lot of prior discussion, we still had the idea of a party as a 
driving creative force. An idea that we carried around for two years felt like it magically came 
together, just in a new way. No group, just two dancers, no 70’s grooviness, but a 50’s/60’s feel. 
5 
 
The only thing remaining still was trying to tell a story through dance about two lonely 

















Section 2:  Bringing Project to Fruition  
 
Our first step towards getting our thesis show done was emailing Carol and other work 
study students about booking studio space.  We decided that we would meet twice a week in the 
spring and met once in a week in large chunks of time in the fall because we wanted to be able to 
work on this project as much as we could.  The fall was dedicated to crafting material and the 
spring on honing in everything we created and sequencing it together. We decided in the spring 
that the best time for our rehearsals would be Tuesday and Fridays for 3-4 hours.  On Tuesdays 
we did shorten our time because we discovered that trying to have a long rehearsal after a long 
day of dance was not very productive.  Friday’s rehearsals were great because we had contact 
improvisation before our rehearsal, so it served as the perfect warm up to begin our thesis 
process. 
The next thing that we did was use our studio space to create a safe place to choreograph 
and be inventive together.  We put on our favorite music which consisted of a wide music choice 
from the 40’s-80’s. We created choreography sometimes from an improvisational groove that 
came from the music or we gave each other word prompts to use to create a move.  
The first section that we worked on was the one we eventually entitled  “Dreamin 
Again.”  When beginning this duet, the first version was to a song by the InkSpots.  The song 
had a very melancholy tune and was about an end of a romantic relationship.  We both felt like 
the song was too depressing but we created a lot of great movement vocabulary from using the 
song.  We searched for a while and rehearsed the dance with different kinds of music and we 
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eventually decided to perform it to the song, “Dream Lover,” by Bobby Darin.  Eva was listening 
to a playlist on Spotify and played it in my car on the way to school. As we were searching songs 
in the studio to try our dance to, I thought it would be fun to try Darrin’s song.  We loved it so 
much we kept it.  We changed the pace and some new gestures were made because of the 
musiciality and pace of the song.  
What lead to the second song choice for this section happened completely by accident. 
Eva and I had been listening to Hawaiian music to help keep a calm attitude while entering our 
senior year.  A Hawaiian song called, “Dargie Hula” that Eva had been listening to on Spotify 
came on right after we tried “Dream Lover.”  Eva thought it would be  fun to have such a 
contrast and fit the prior mood of the Ink Spots song but was less depressing and even comical. 
At first I was hesitant but after we created choreography and set it to the Hawaiian song, we both 
fell in love with the song choice.  
After we had this new song we  knew that it would not be the opening piece, because it 
was very physical and quirky and we wanted to build up to this climactic dance.  We played with 
the idea of using the song, “Something Stupid,” sung by Frank and Nancy Sinatra as the opening 
tune.  We decided it would be a good opening song but just not for this project.  The tone of the 
song was right but it didn’t say what we needed it to say for our piece.  We then were listening to 
“The Marvelous Ms. Maisel,” soundtrack and there was a song by The Andrews Sisters.  I loved 
the sound of their voices and picked one of their albums and let it play.  We heard “All By 
Myself,” and knew it would be a great opening song to help with our relationship development. 
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It also fit with the idea we had of being wallflowers who would eventually meet and become 
friends.  
When creating choreography for this piece I remember we both felt extremely fatigued 
and we both thought we weren’t going to be able to create anything.  However, we pushed 
through and surprised ourselves. It became one of my favorite phrases to perform in our thesis. 
We gave each other words and created two phrases, one standing one on the floor.  We recorded 
each of these- doing them at the same time, and again but flip-flopped.  One of us started with 
the floor phrase and then the standing phrase, the other did the standing phrase into the floor 
phrase.  These two phrases ended up complimenting each other in ways that were unexpected. 
These three songs “All By Myself,” “Dream Lover,” and “Dargie Hula,” all encapsulated 
a feeling of being lonely and having different attitudes about it.  The Andrew Sisters song has a 
feeling of being sassy and bored about not having someone.  The second, is a wishing, longing, 
and desperation but with a happy tune.  The third is melancholy and lazy, there is a feeling of 
being let down and despite your best efforts you are still back where you started, all by yourself. 
All of these songs created a sense of irony and relationship development.  Since it is a duet but 
the songs are singing about being alone, you know that Eva and I as performers are looking for 
something/someone else and they don’t really notice the other. Eventually the two discover one 
another is there and they can relate to the fact they both aren’t getting what they are looking for, 
which gives them common ground and a foundation to build a friendship off of.  
Although we didn’t know what music we would use for the rest of the second half of our 
thesis we knew we wanted, “Happy Days Are Here Again,” by Barbra Streisand.  The song is 
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full of joy, a twinge of melancholy, exhaustion and exasperation.  It felt like the perfect way to 
end our piece because it summed up how we would feel after performing our senior thesis. I 
write extensively in my journal about wanting to use this song and even when doubts would arise 
I would stick to how strongly it made me feel when I listened to it.  For the solo songs, we did 
what songs we enjoyed and also what felt like a big enough mood change to keep the show fresh. 
The song called “El Postino,” was a song David Kariganis found and we felt like it perfectly 
displayed  how much the two performers had changed from strangers to friends. We felt the song 
said, “I see you, fully.”  
The line up of songs and the meaning we drew from them helped us create the rest of our 
thesis and where we wanted to end up. I realize during this process that a lot of what we choose 
to do in our work is inspired by music.  The music choices we made guided us and inspired us 
directly.  It is interesting to note that we do not create choreography to our music choices. When 
we create we listen to different music completely. We have the list of songs we are thinking 
about using in our head but we do not choreograph to those songs.  Once we create the phrases 
we try it to the songs and make it match the musicality of the songs we choose. Music and 
movement were very separate and important choices in our creation process. I think we will keep 
creating in this way, because it helps to keep the choreography fresh and not so predictable. We 
are very precious about what songs we pick and also about our movement, I think it helps with 
the quality of what we create.  
Lighting was a fun process.  Eva and I wanted it to match the mood of the song that was 
playing.  The only complex lighting was changing spotlights to show isolation from each other in 
the first song. Every other lighting change shifted with the song and the emotion evoked from the 
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song.  Below are images of what we communicated to Heather Romanowski, stage manager, 
about lighting ideas we had:  
 
Choosing the order of songs, movement, and lighting was all fun and challenging in an 
amazing way.  The most difficult part was the costumes.  We went back and forth about whether 
or not we wanted skirts.  They would add this fun element but we weren’t sure if it blocked our 
leg movements too much.  We decided that some comedic moments we had wouldn’t be as 
effective if we were in pants.  Eva and I knew that we wanted bright colors because of how 
colorful the songs were but also because those were colors worn in the 1950’s and 1960’s and 
many of our songs came from that era.  In our research for color inspiration and lengths of 





The hardest part was finding the undershorts that we wore. We knew that after our first 
half of our piece we wanted to take off our skirts.  This action resembling what maybe at first 
seemed more playful but actually represented a more vulnerable state.  It was difficult to find 
exactly what kind of shorts would do this.  We didn’t want them to look too sensual like lingerie 
but we also did not want them to only look like athletic shorts and take away the illusion of a 
different era. After two weeks of searching we found the perfect pair of under shorts.  They were 
white and silky, but long about mid-thigh.  They had a little bit of lace at the bottom as well.  The 
whole look was the perfect line of feminine and sweet. The inspiration we had when originally 






We did find one pair that were similar to the image on the right, but we thought they didn’t give 
the same effect as the white ones we choose.  We wanted the fit of the shorts to look sweeter and 
not look like lingerie. 
Overall the creation of this thesis was a joy and something that I looked forward to every 
day.  Eva and I would discuss our thesis nonstop throughout our senior year.  It was something 
made from love and represented our friendship through the years.  It was the first piece we made 





Section 3: Results  
 
Eva and I felt great about our final product. It was exactly what we had discussed from 
the beginning and more. The performance of our show was what felt the most rewarding as well 
as the great feedback we received afterward. When it was over, I felt a great and sorrowful 
feeling of relief.  Again, we had an incredible time together creating this piece and then after one 
show it was all over.  That being said, that one show felt very rewarding.  Also with the length 
and difficulty of this show I was almost relieved that we only had to perform it once in one day.  
The feedback we received was phenomenal.  A lot of people, not only family and friends, 
approached us afterward and later messaged us on social media, telling us how much they 
enjoyed our show.  I was very thrilled that something Eva and I created was received so well. I 
felt like this especially because this work was very personal to us.  It felt like this was the first 
thing we did on stage that was true to our personalities. Our past pieces were of course us, but it 
felt like we were putting on a persona when performing them.  This piece as a whole felt very 
revealing and put us in a vulnerable state.  It is nerve racking to perform this kind of work 
because if people do not enjoy or understand the piece in some way, you feel like they don’t 
understand or like you.  I was happy to find that a lot of people that I love and respect ended up 
loving what we created too.  
I would say the only feedback that we got from professors prior to the performance was 
to shift the staging a bit more.  We are always side by side and need to change the dynamic of the 
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stage more.  I would agree and take this into future projects except, for this piece in particular I 
think when performed on stage our spacing was effective.  The story we told was about two 
women and their journey of friendship, it made sense to us that we were parallel and close to 
each other.  Also from our feedback we received after the show I don’t think it bothered the 
audience.  In future projects Eva and I do, I will definitely keep this advice in mind and pay 
attention to what type of spacing the dance we are creating calls for.  
I think as a creator you are always happily surprised when the audience understands what 
you are trying to do.  I would hear laughter during a part that we meant to be funny. The 
discussions that happened after the show were all about how it was ironic, feminine, a 
relationship was built and grew, it was quirky and fun, and it had an emotional ending.  
Another thing with this piece, (when reviewing the videos from rehearsals) was that it 
just kept growing and growing.  Even the video I have of of our last rehearsal before the show 
was different from the performance day.  This piece kept getting cleaner and more full bodied 
and the final result was exactly what we wanted it to be. We had a lot of extra practice with the 
“Dreamin’ Again” section because we also had the privilege of performing that piece in the 
Student Concert after our thesis show.  It was very strange to only do a six minute snippet of our 
thesis, and also probably one of the hardest sections.  It was interesting to perform the piece in a 
different costume as well.  We were used to the flowing skirts and even though the skirts are fun 
we felt the pants worked for the six minute version. It was nice to have a longer goodbye to our 





I think these pictures represent the colorfulness of the piece. Eva and I discussed how 
through these pictures we were shown how we achieved our original goal of making something 
bright, fun, and comedic. We find that the snapshots of the piece displayed our emotional 
qualities well in a surprising way.  Whenever we performed we really thought about being 
expansive and  how every movement had a clear purpose.  We think this was displayed within 




Overall I feel very satisfied with the end results. There wasn’t anything about this project 
that I did not enjoy.  I was very exhausted while performing the spring concert version because it 
was after two weeks of tech, our senior thesis show (where we also were in another one of our 
friends thesis), and then performing in the concert.  Despite this exhaustion, I would not trade 
this experience for anything in the world.  Our senior thesis show was an amazing experience for 
Eva and I and we will continue to do this kind of work in the future.  
The question of whether or not I felt like I accomplished what we set out to do, is yes. 
Our project shifted in the beginning stages of when we were sophomores til now but we stayed 
true to a vision that we thought of two years prior.  It was about two lonely people who become 
less lonely because they find company in each others friendship.  A way to display this 
loneliness in the beginning was a visual of two separated individuals at a gathering or party. 
Throughout the dance they grow this relationship between them.  Of course if the audience had 
their own interpretations it is great because this meaning we made was meant to be the impetus 
and driving force of our choreography and artistic choices.  Throughout the piece we wanted 
there to be moments of laughter and joy but we also wanted to be taken seriously as well.  We 
wanted to create something that had a happy tone because so much of what is created in the art 
world is not.  Work that is “serious” work is important but sometimes creating a piece that is 
happy and comforting is valid too.  This is not to say that our piece was purely entertainment. It 
has an ironic tone at points, highs and lows, and overall displays an optimistic viewpoint- one 
that we both feel in our lives.  Sometimes you need to be comforted by art and I feel like most of 
my life this is how I have used dance.  Sharing dance in this way is also helpful and cathartic.  In 
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my notes I reflect in the middle of the process of creating to remind myself what we want the 
piece to be about: 
 
 
“..it takes place in this dream setting, not in this kind of mundane realm but exaggerated feelings from it, there isn’t 
a plot. Basically two girls who eventually find each other and are going through the same things. Things = hopeless, 
romantic longing for love, either unable to have love or unrequited love… The piece puts these two people together 
to see what their dynamic would be..The ending we want to create is happy, with a twist. They don’t get what they 
want but they have each other..Will know more when we get the other pieces in the mix to see what kind of piece 
it’ll be.” 
 
It is great to look back and see that we stuck to this idea and were able to find music choices to 
tell a story.  I like this journal entry because before we even had all of the pieces done we had a 
vision in mind and I feel that we executed this exactly.  By just keeping this concept in mind it 
helped dictate music and movement choices we would make.  It felt unforced and more like our 
idea was a guiding hand to keep us honed in and not let our movement and music choices 
become scattered.  A reason I feel that we succeeded in our artistic visions is because it wasn’t 
too complex.  I think simple ideas can be expanded through dance and people can relate to 
whatever emotion your are trying to express as long as you are clear with yourself.  I believe Eva 
and I did this successfully, by staying clear with our artistic vision and true to what kind of dance 
we wanted to make.  
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Section 4: What’s Next?  
 
After this project, Eva and I discovered we very much want to continue our journey 
together as co-creators, choreographers, and performers.  We would like to continue this by 
creating a duet company.  On our program for the senior thesis show we inserted the name of our 
company that we have been playing with for a while now: Things That Mean 2.  We think that 
this name brings our work together in a nice way.  We came up with this idea when trying to 
brainstorm name ideas and we wrote “Things that mean 2” on the top of the page while trying to 
list words that mean two.  When reviewing the list we found that what was the title of our search 
for company names should actually be our company name.  
We want to continue our work together as this company with this name.  Eva and I would 
like to submit our work to different choreography festivals and do split bill shows.  Eventually 
throughout the years we would like to become a nonprofit organization, even doing group works. 
I learned through this experience that I love to create and storytell and it is even better when I do 
this with Eva.  I know that this is a big goal, but this is what I think I am meant to do and have 
dreamt of doing my whole life.  If I never would have gone to LMU I would never have fine 
tuned what I wanted from my experience with dance.  I never would have met Eva and while I 
always enjoyed choreographing,  I don’t think the work I would have done alone would have 




In the near future I want to dance for other concert dance companies, perform for some 
commercial jobs while pursuing Eva and I’s dream of a company.  The company experience I 
will get with other concert companies will be a great experience and learning tool for knowing 
how to run a company, touring, how you pay your dancers, etc. While we dance with others and 
learn we will work on our own works and future projects. In the further future I want to become 
a full time professor at a college for dance. I feel like my time here at LMU has shaped me in 
many ways and I would love to help other future artists on their path into the professional world 
and help them find their voice.  I know how much my professors and my experiences here have 
affected my life in such a positive way, I want to be able to share the knowledge they have taught 
me as well as things I will learn in my career and throughout life. I would like to work at the 
collegiate level because it is inspiring to teach students who want to pursue dance as a career in 
some way, shape or form.  
Within the closer future, Eva and I were invited by a professor at LMU to do a split bill 
show at a venue called, The Highways Performance Space.  This will be our first showing of our 
work outside of LMU.  We are both extremely excited for this opportunity and hope this will 
lead to more invitations to perform in shows and will help further our career together.  I am very 
inspired by the LA dance company community and would maybe even like to have our company 
eventually reside there.  I know that I am flexible though with where we will begin our company. 
Eva would probably have connections to Oregon because this is where she is from and we could 
do works in the Pacific Northwest and also in California. I would however, love to eventually 
become a touring company in the US and beyond.  
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I would love to also be able to get to the point of our company not only being Eva and I 
but also employing others and expanding our work to groups of people.  Setting choreography on 
other companies but also being able to pay dancers.  As a future professional dancer, I have a lot 
of anxieties about how I will pay the bills.  I would love to take away these anxieties for other 
dancers.  Eventually when the time is right we would expand, but only when we would be able to 
pay our dancers.  I acknowledge that this is a big ambition, and I know what is meant to happen 
will happen, but I would like to make this goal a reality one day.  Of course we would still want 
to keep making duets together because practically, it is easier and more cost efficient.  This will 
be the beginning of our company definitely, although one day we will expand.  
This thesis helped to shape what we wanted for our future.  I believe that without this 
thesis the channel of discussion about finally making a company would not be as open as it was. 
This piece gave us the opportunity to discuss what kind of works we would want to do in the 
future.  We are already using our studio space from our thesis for a future project that we are 
excited about and is unique from the last.  Our time together on our thesis has helped but also our 
time together at LMU has assisted in informing us on what we want to do with our futures. 
Through our first two duets we found our voices more and more through the choreographic 
process.  We began choreographing through the structure of a class, the second time with 
freedom, but the third became the most original to ourselves.  It was very exposing compared to 
the last duets we had made. It felt the most like who we are and it was nerve racking to present 
our full selves on stage.  I believe that if we did not have this open and safe place to present our 
work we would not have been encouraged to keep pushing to do our choreographic work outside 
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of school.  We are excited to keep sharing ourselves on the stage and expand our choreographic 




















Video Links:  
 Journal notes: ​https://lmu.box.com/s/5nlbkxk4uxfg8hz4ozi5jc50q4lrks5g  
Video of Thesis Performance: 
https://lmu.app.box.com/file/447126864263?utm_source=trans&utm_medium=email&utm_cam
paign=collab%2Bauto%20accept%20usern  
Video of Student Concert Performance:  
https://lmu.app.box.com/s/4rwnm8rc2t5rm6466tkg4b2pr4s28azu/file/451623506091  
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